DR JOSHUA JACOB FITZGERALD

josh.coatl@gmail.com

EXPERIENCE

2026—present, Operations Assistant, Careers Office, Cambridge Judge Business School
2025-26, Teaching and Research Fellow in Latin American History, University of Edinburgh:
e Lecturer; History, Classics and Archaeology
2024-25, Munby Fellow in Bibliography, Cambridge University Library, Cambridge
2024-25, Affiliated Fellow, University of Cambridge:
e Affiliated Lecturer, Faculty of History
® Research Fellow, McDonald Institute of Archaeological Research (MIAR)
e Affiliated Lecturer, Centre for Latin American Studies
2024-25, Visiting Fellow, Classics Faculty, Univ. of Cambridge
2024, Short Term Kluge Fellow, US Library of Congress
2020-24, Junior Research Fellow, Churchill College, Univ. of Cambridge
e Rubinoff JRF in ‘Art as a Source of Knowledge’ in Mesoamerica/Colonial Mexico
2019-20, Getty Graduate Fellow, Getty Research Institute (GRI), Director’s Office:
e Digital Florentine Codex Initiative2010-19, Graduate Teaching Fellow, Dept. of History,
University of Oregon
2008, Data Assistant Supervisor, Admissions Office, University of Utah
e Head of International Applications
2007, Account Manager/Trader, Fidelity Investments
e Series 7, Series 63 Securities licensing

EDUCATION

2019, PhD in History, Dept. of History, University of Oregon
2024, MA in Art History, Churchill College, Univ. of Cambridge
2018, Museum Studies Certification, College of Design, University of Oregon
2012, MA in History, Dept. of History, University of Oregon
2010, BA in History, Dept. of History University of Utah:
e Cum Laude; Minor Archaeology
2008, Associates of Science in General Studies, Salt Lake Community College

ADDITIONAL EDUCATION
2018 & 2019, Nahuatl | & Il, Summer Intensive Nahuatl Language Study (IDIEZ) University of Utah

TEACHING

2026  Guest lecturer, “Indigenous Baroque Art and Science of the Americas, 1400-1700,” for PACE
MSt, University of Cambridge; October 9, 2026.
2026  Guest Lecturer, “Transatlantic Exchanges in Spanish America, 1500-1750,” for The Art of the
Baroque; Royal Academy of Art; Convenor: Jamie Ruers
2025-26, History Subject Group; History, Classics, and Archaeology; University of Edinburgh:
® 2 Year-long HIST 10452: Resistance, Resilience and Rebellion in Colonial Latin America


mailto:josh.coatl@gmail.com

® 4 Historical Methods and Sources: Food as Archive, Seeing the Spanish Conquest, Sin and
Signs in Aztec Religion and Material Culture for Historians

e 8 UG Dissertation supervisions

2020-25, Faculty of History, Univ. of Cambridge:

e MPhil Supervisor: 2024-25 and 2022-23

e Foundation Year, Pre-Degree Supervisor, 2024-25

® 2023-24 Part 1A Supervisions for Outline 9: North America, Central America, and The
Caribbean, Contact to Present, Convenors: Nick Guyatt and Julia Guarneri

e 2023-24 Part 1A, IHT Book Pack; Co-Convenor: Leigh Denault

e 2022-23 History HAP Part |; Convenor: Leigh Denault: “Religion, Cultural Imperialism, and
Spanish-Colonial Ethnography: The Florentine Codex in a Transatlantic Context”

e 2020-21 Visual and Material Culture, Early Modern MPhil; Convenor: Ulinka Rublack: “The
Abridged Florentine Codex”

2024, Cambridge Summer School, History of Art Department, Univ. of Cambridge:

e “Migration—Artefacts, Concepts, Theories, Persons: Archaeology and Anthropology;”
Convenor: Caroline van Eck; partnered with Ecole Normale Supérieure, Paris; Leiden
University; Scola Normale Superiore, Pisa

2022-24, Core Course Centre for Latin American Studies, Univ. of Cambridge:

e “Materializing the Lettered Cities of Colonial Spain: Education, Urbanity, and Space”

Convenor: Gabriela Ramos
2022-24, Arch. A34/G16: Archaeology of the Americas, Department of Archaeology, Univ. of
Cambridge with Elizabeth DeMarrais and Jimena Lobo Guerrero Arenas

® Guest Lecturer: Nahua Archaeology, Nahua-Colonial Archaeology, Spanish Colonial

Archaeology
2022 Department of History, Occidental College:
e Guest Lecturer, History 256/LLAS 256; Convenor Lisa Sousa: Remembering the Conquest of
Mexico
2016, 2019, Course Instructor, Department of History, University of Oregon
e World History Il: Early Modern, Online Summer Course
e Spiritual Conquest: Christian Evangelization in the New World
2010-19, Teaching Assistant, Department of History, University of Oregon

e World History I: Ancient to Early Modern, World History Il: Early Modern to Age of
Revolution, World History Ill: Age of Revolution to Present

e History of Mexico

e Latin America I: Pre-Columbian to 1750, Latin America Il: 1750 to 1910, Latin America lll:
1910 — Present

e Western Civilisations Il: Renaissance to Independence, Western Civilisations Ill:
Independence to Present

® Cultures of India: Past and Present

® Ancient / Medieval Warfare

e Foundations of East Asia Civilizations

MUSEUMS

2023-24, Cambridge Creative Encounters (CCE) with MAA, Univ. of Cambridge: Words:
o “Artful Museum Game Poetry: Parsing Pastimes in Mexico’s 19th Century Board Games at
the MAA”, Research-based poetry with David Cain.
2023-24, CCE with MAA, Univ. of Cambridge:
e Partnerships: “Digital Interactive Curation: The Art of Pre-Revolutionary Mexico’s Nuevo
Coyote;” Augmented Reality curation with Julian Escott and Adrian Gamboa.
2023, Being Human Festival, School of Advanced Study at the University of London:



e “Shaping Memories with Seeds: Aztec Food Science and Edible Archives”, food-archive
sculpture lessons for the MAA, Cambridge.
2021-22, Guest Curator / Content Specialists, Museum of Archaeology and Anthropology,
Cambridge: Exhibition:
e COLOUR: Art, Science, & Power (2022) Museum of Archaeology and Anthropology (MAA);
Senior Curator: Anita Herle.
2019-20, Graduate Fellow, Getty Research Institute, Director’s Office:
e Text-encoding / Content Specialist, Digital Florentine Codex Initiative, Supervisor: Kim
Richter: Co-convenor
® |Instructor, Getty Research Institute & UCLA Latin America Institute Summer K-12 Educator’s
Workshop: “The Florentine Codex: Teaching the Conquest of Mexico through Indigenous
Eyes”
2017-18, Student Co-Curator, Lane County Historical Museum, Eugene:
® Their Hearts Are in This Land (2017), Supervisor: Deana Dartt.
2017-18, Guest Curator / Digital Specialist, UO Museum of Natural and Cultural History, University of
Oregon:
® “Mesoamerican Maps”: Navigating Knowledge (2018), Supervisor: Ann Craig.
2017-18, Collections Historian / Digital Scholar, UO Wired Humanities Projects, University of Oregon:
® “Mesoamerican Mapas”, Supervisor: Stephanie Wood
2016-17, Collection Historian, Jordan Schnitzer Museum of Art & UO Knight Libraries, University of
Oregon:
e Gertrude Bass Warner Collections

AWARDS & GRANTS (Select)

2026—2027, with Ann de Leon (Spanish & Lat Am Studies) SRIF Pool B Grant: $50000 CAD
2025-26, HCA Research Agility & Exceptions Fund: £1250 GBP

2025-26, CRASSH Events & Initiatives: £2500 GBP

2025-26, Spalding Memorial Educational Trust £1000 GBP

2025-26, Faculty of Divinity Chair Award £500 GBP

2024-25, Research England, Enhancing Research Culture Fund UKRI: £20000 GBP

2023-24, British Academy/Leverhulme Small Research Grant: £10000 GBP

2023-24, UKRI AHRC International Postdoctoral Scholar, US Library of Congress: £7000 GBP
2023-24, UCAM SHAPE Hub Project Development Fund: £3500 GBP

2023-24, Centre of Latin American Studies, Simon Bolivar Fund: £500 GBP

2023-24, CRASSH Research Network: £1500 GBP

2023, Churchill College Fellows’ Research Fund: Cultural Programs: £600 GBP

2023, Cambridge Language Sciences Impact Fund: £1500 GBP

2022-23, CRASSH Events Workshop Grant: £1000 GBP

2022-23, CRASSH Research Network: £1500 GBP

2019-20, Getty Internship, GRI, Getty Foundation, Los Angeles, CA: $30000 USD

2019, Foreign Language and Area Studies (FLAS), U.S. Dept. of Education: $5000 USD

2018, FLAS, U.S. Dept. of Education: $5000 USD

2018, Julie and Rocky Dixon Graduate Stud. Innovation Award, UO: $14000 USD

2017, M. A. Bromsen Memorial Short-Term Fellowship, John Carter Brown Library: $7000 USD

SERVICE, RESEARCH ADVOCACY, WORKSHOPS AND EVENTS

2025, Artificial intelligence for Cultural Heritage Hub Workshop:



e Artificial Intelligence and Mexico’s Indigenous Cultural Heritage in Cambridge, July 2025;
Supervisor: Amelie Roper
2024-25, School of the Humanities and Social Sciences ECR Representative, Univ. of Cambridge:

® AHSS ECR Assembly Representative; Supervisor: Andrea Salter

2021-25, Co-convenor, Americas Archaeology Group (MIAR)
2022-24, Centre for Research in the Arts, Humanities and Social Sciences Research Network
(CRASSH) Research Network
e Co-Convenor/Co-Founder, “Multidimensional Dialogues: En(d)gendered Archaeologies,
Making Museums, and Digital Archives”; Supervisor: Elizabeth DeMarrais
e Public Engagement Workshop: “Multicoloured and Melodious Dimensions of the Americas:
Music, Colour, and Craft Playshop” Easter & Summer Terms 2023; with Escuelita Cambridge,
the MAA, CRASSH, CLAS and Centre for Intercultural Musicology at Churchill College
2022-24, Convenor, ECR Committee, Faculty of History, Univ. of Cambridge

e Chair, 2022-23; Supervisor: Mary Lavin

® Secretary, 2023-24; Supervisor: Mary Laven
2022-23, Co-Convenor, UK Latin American History Conference:

e Organizing Committee, 2023 UKLAH Conference; London School of Economics; London, UK
2023, Grant-Development Cohort Programme for the Arts, Humanities and Social Sciences;
Supervisor: AHSS Staff; Grant Writing Workshops
2022, Co-Convenor, Garrod Research Seminar Series, MIAR and Archaeology:

e “The North Atlantic Highway: Materiality and Mobilities Throughout Europe, Africa and the

Americas” with Oliver Antczak; Supervisor: Elizabeth DeMarrais

2022, Historical Content Specialist / Consultant: Dream of Darkness: Aztec + Lovecraft Video Game;
Supervisor, Javier Rayén (Jaguar Games) Jan-June 2022

2021-22, JRF Representative: Board of Governors Council, Churchill College

2017-19, HASTAC Scholar: HASTAC Scholars Program

2017, Web-designer / Video Editor: Center for Asian and Pacific Studies, University of Oregon

2016-17, Web-designer / Content Specialist: Digital Scholarship Center, UO Libraries

2015-16, Union Steward: Graduate Teaching Fellow Federation 3544, Department of History,
University of Oregon

CONFERENCES & PRESENTATIONS recent:

*2027, “Writing at the Fringe: Early-Colonial Aztec Letters and Lessons”, Global History Research
Seminar, University of Glasgow; Convenor, Rosamund Fitzmaurice.

2026, “Lifting the Lid: Mending Aztec Words, Art and Ecology to Revivify the British Museum’s

‘Fragment of a Stone Box’”, Association for Art History Summer Symposium, August 2026

2026, “Singing in the Rain: A Visual Difrasismo and Some Tlaloqueh Incantations Outside of the
‘Box’”, Sign & Symbol 2026, University of Warsaw.

2026, “Erasing Stories: Cross-Examined Cover-ups from Medieval Germany to
an Early-Modern Aztec Encyclopaedia”, UKLAH, University of Warwick.

2026, “More than Caped Crusaders: Superhuman Eagle-Women, Cloak Makers and Aztec Animal
Archives,” Association for Art History Annual Conference 2026, Univ. of Cambridge.

2026, “lllumination or Amoxqualnezcayotl?: Defining Hand 1’s Visual Amplifications from the
Sixteenth-Century Nahuatl Catholic Lectionary in Cambridge (Ms 375),” Association of
Nahuatl Scholars, Tulane University.

2026, “Babbling Glyphs and Words that Curl: Unfurling the Multifaceted Speech ‘Scrolls’ of
Mesoamerican, Medieval Christian and Eastern Himalayan Visual Writing,” Writing As Visual
Engagement (WAVE) #2 VIEWS, Classics, Univ. of Cambridge.

2026, “Human-A.l. Infused Approaches to Mexican Heritage Materials: ArCH Hub Case Study 5” with

Wallace Peaslee, Al for Cultural Heritage (ArCH) Hub Conference, Univ. of Cambridge



2025, “Eat Your Homework: ‘Hands-In’ Experiences for Historical Foodways of Latin America,”
Experiential Education — Symposium of the Experiencing the Past Project, University of
Edinburgh

2025, “Hidden in Plain White: Aztec Articulations of Catholic Lessons” Fellow’s Talk Series, Cambridge
University Library.

2025, “Aztec Capital Amplifications: llluminated Embellishments and New Lettering in the Earliest
Christian Scriptures of the Americas,” The Craft, Texture, and Aesthetics of Letter Forms from
Antiquity to the Present, English, Univ. of Cambridge.

2024, “Work-in-Progress: Knowing Architectures: Unexplored Indigenous-Colonial Modes of Keeping
Memories in Mexico (1300 to 1650),” Kluge Fellows Talk Series, Library of Congress.

2024, “Aztec Tipp-Ex?: Mesoamerican Innovations in Book Culture Covered by Colonialism,
1300-1600);” Postdocs of Cambridge Society Research Showcase 2024, Univ. of Cambridge.

2024, “Building Food into Discourse: Nahua Food-Arts, Amaranth Walls and Tlacualli momati tlahtolli
(food appearing as words’);” Poetics of Feasting: Food, Art, and Literature in Latin America,
MacColl Symposium, Univ. of Cambridge.

2024, “Artistic Responses and Digital Curations: Connecting to Mexico’s gaming history with
‘Re-Imagining Coyote’,” with Julian Escott and Adridan Gamboa; Multidimensional Dialogues
of the Americas, CRASSH Research Network.

2024, “Crossing the ‘t’ of Transubstantiating Mesoamerica: The Missing Letters from Cambridge’s
Sixteenth Century Nahua-Latin Lectionary (BS MS 375);” Faculty of History Early Modern
Subject Group Research Exchange, Univ. of Cambridge.

2023, “Aztec Pixels Pickaxed: Transcending Extractive Ethno-Graphics and Archaeo-Affordances in
Digital Mesoamerica;” Session #27 Archaeogaming: The Liminal Space Invader; European
Archaeology Association 2023, Belfast, September 2023.

2023, “Cage of Empires: Razing the ‘Aztecs,’ Conquistador Affordances, and the Trappings of Playing
Out the Spanish Conquest,” Indigenous Peoples in/and Video Games Symposium, 2023.

2023, “Weaponizing Water: Womanly Places, Objects, and Acts of Belonging in
Postclassic/Spanish-Colonial Tenochtitlan;” SLAS, Belfast, March 2023.

2023, “Calling All Digital Conquistadors: Mobilizing the Spanish Invasion of Mesoamerica at Home
and in the Classroom,” American Historical Association, January 2023.

2022, “Mesoamerican Art in Context: Gender and Place in the So-called Chacmool,” The Historicity of
the Humanities Interdisciplinary International Summer School, Cortona, It.; org. Lorenzo
Bartalesi; Scoula Normale Superiore.

2022, “Playing at Cortés: Sixteenth-Century Tactical Affordances for Digital-Age Practitioners of
Violence,” Military History Workshop, Centre for Geopolitics, Univ. of Cambridge,
Michaelmas Term.

2022, “Unfolding Folio 315: Visualizing ‘The Cooked Maize, The Folded-Tortilla,” Tzoalli Food-Craft,
and the Weight of Book 4’s Promise,” Northeastern Group of Nahuatl Scholars (Online).

2022, “Tangible Promises: Crafting Nahua Art and History into the Early-Modern Embodied
Landscapes,” RMCLAS (Online).

2022, “Ready Conquistador One: Confronting Virtual Colonialism, Pixelated Natives, and Gaming
History,” Centre for Latin American Studies: Open Seminar Lent Term.

2022, “Art in the Time of Cocoliztli: The Indigenous-Christian (Re)Shaping of Recovery in
IlIness-Riddled New Spain, 1520 to 1670,” Company of Ideas Forum 2022: ‘In the Shadow of
the Endgame’: Art and Crisis, Rubinoff Sculpture Park, Hornby Island, Can.

2022, “Paste Makers and Breakers: Indigenous Women Keeping Time, Killing Mountains, and Defining
Dough-Craft Culture in Mesoamerica, c. 1521,” CRASSH: Beyond Cooking: Global Histories of
Food-Making and Gender Across the Early Modern World.

2021, “Red for the Dead: Mexico’s Skeletal Arts and Colourful Tributes from Precolonial to
Modernity’s Dia de Muertos,” Material Culture Research Hub, Museum of Archaeology and
Anthropology, Michaelmas Term.



2021, “Art Ripened Red: ‘Cactus-Blood’ and ‘Chili-Red’ Texts, Textiles, and Things from Mesoamerica
and the Andes,” Material Culture Forum: COLOUR: Art, Science, & Power, Department of
Archaeology, Lent Term.

2021, “Displacing Water Rites: Contested Martial Mothers in Assemblages and Arrangements from
the Puebla-Tlaxcala Valley” Americas Archaeology Group Series, Department of Archaeology,
Lent Term.

2021, ““Things Explode as He Enters’: Marvelous Mesoamerican Props, Percussives, and Performance
Places in Spanish Colonial Courtyards,” CRASSH: The Multimedia Craft of Wonder, Churchill
College, Cambridge.

2021, “A Seed of Doubt: Early-Modern Edible Art and Knowledge in the Mesoamerican and
Transatlantic Traditions,” Early Modern World History Workshop, History, Univ. of Cambridge,
Michaelmas Term.

2021, “A House Like a Mirror to All: Friar-Architects, Local Iconographies, and the Other Juan in
Mexico’s First Churches;” Universities Art Association of Canada (Online).

2021, “Spain’s Colonial Cochinilla-fication: Revealing Ethnoecologies of Making Macnu and Knowing
Nocheztli” American Society of Ethnohistory (ASE) (Online).

2021, “Pinpointing Dyes and Dialogues in MAA’s Peruvian Textiles, Before Cochineal,” Cambridge
Museums Legacies Research Workshops Series, Michaelmas.

ACADEMIC MEMBERSHIPS

Royal Historical Society, Association of Art History, American Historical Association, Museum
Ethnographers Group, Association of Nahuatl Scholars, American Society for Ethnohistory, European
Association of Archaeologists

LANGUAGES

English: Native

Spanish: Fluent

Nahuatl, Classical: Proficient, advanced translation
Nahuatl, Modern (Huastecan): Intermediate

Latin: Reading/Translation knowledge

PUBLICATIONS

Books:

Fitzgerald, Joshua Jacob. 2026. An Unholy Pedagogy: Visions of Learning from Mesoamerica,
1300-1650, Cambridge Latin American Studies. Cambridge: Cambridge University Press.

Articles & Chapters:

2026  “An Innovative Inkwell: Posada’s Games, Nuevo Coyote’s Pozos, and the Art of Play in
Nineteenth-Century Mexico,” Latin American and Latinx Visual Culture 8.3 (June 30 2026).

2026  “Aztec Paste Makers and Breakers: Ritual Tools for Crafting Food-Art, Empowering Water and
Killing Mountains in Early-Modern Mexico” In Food Production and Gender across the Early
Modern World (1st ed.). Ed. By Calaresu, and Manzanares Mileo. 2026. Routledge.
https://doi.org/10.4324/9781003695820



2025 “Tlaloc’s Cheeky Charms: Colouring in the Ethnobotanical Visions of Amaranth and Chia in
Postclassic Aztec Food-Art and Sculpture” in Archaeological Review from Cambridge: Vol.
40.1 Food, Gods, & Ancestors, edited by Megan Rose Hinks and Ella McCafferty Wright (May
2025), pp. 73-91.

2023  “As the Digital Teocalli Burns: Mesoamerica as Gamified Space and the Displacement of
Sacred Pixels,” in Sacred Spaces in the Americas (Vol. 17, no. 1, Summer 2023), Review of
International American Studies.

2023  “Insect Reds and Cactus Blood” for exhibition catalogue COLOUR: Art, Science, & Power
(2022-23) Museum of Archaeology and Anthropology (MAA), ed. by Anita Herle, MAA,
Cambridge.

2022  “Visualizing Martial Mothers, Eagle-Women, and Water Warriors in the Florentine Codex,”
Getty Research Journal, No. 16 (2022), Los Angeles, CA.

2020 “Mistaken Places: Mesoamerican Meaning in the Sixteenth-Century Catholic Courtyards of
Mexico” for Dak Kopec and AnnaMarie Bliss (Editors), in Place Meaning and Attachment:
Authenticity, Heritage and Preservation, Routledge.

2018 “Partitioning Schools: Federal Vocational Policy, Tracking, and the Rise of Twentieth-Century
Dogmas,” with Michael Their and Paul Beach; AND “Cutting- Edge (and Dull) Paths Forward:
Accountability and Career and Technical Education under the Every Student Succeeds Act,”
with M. Their, P. Beach, and Christine Pitts. In Educating a Working Society: Vocationalism,
the Smith-Hughes Act, and Modern America, ed. by Glenn Lauzon, Organization of
Educational Historians, Information Age Publishing.

WORK-IN-PROGRESS

Book Manuscript 1: The Great Aztec Cover-up: The Uncovered History of Writing Technologies that
Corrected Early Manuscripts (TBD)

Book Manuscript 2: Mesoamerica’s Mothers in the Making: Redefining the Dimensions of Powerful
Indigenous Women at the Crossroads of Spanish Colonialism (TBD)

Article 1: “To Erase with Paste: Liquid Correctional Technologies at the Confluence of Aztec and
European Erasures (1300 to 1600 CE).” Fitzgerald and F. Fiorillo; in “Special Issue: History of
Erasure in Premodern Manuscripts”, ed. by Eyal Poleg, Quarendo (TBD)

Article 2: “Material Contexts of Colonial Mexico’s Christian Lessons: Technical Analysis of the
Cambridge Nahuatl Latin Lectionary (BS MS 375)” Flavia Fiorillo, Joshua Jacob Fitzgerald, and
David Mills (TBD 2027).

Chapter 1: “Pressing Words into Mountains: Nahua Colonial Food Discourse, Amaranth Edible-Arts
and Time-Consuming Glyphs” in Indigenous Foodways in Latin America, K. Sampeck, K. Kole
de Peralta and E. Stone (eds.), University of Nebraska Press (2027).

Chapter 2: “Bloody Good Fruit: Spanish Encounters with Aztec Cactus Fruit and the Foundations of
Tenochtitlan”, in Encounters: Early Modern Food in 50 Objects, M. Manzanares Mileo & Laia
Portet (eds.), Routledge (TBD).

Chapter 3: “Cage of Empires: Conquistador and Aztec Affordances and the Trappings of Spanish
Invasion Play in AoE Il” in Indigenous Peoples in/and Video Games, eds. A. De Ledn, W. Sierra,
A. Bird & N. Lagace, De Gruyter Oldenbourg (TBD 2027).

Article 3: “The Black, The Red, The White-Out? Uncovering the Art of Writing in the Aztec-Christian
Lectionary at Cambridge University Library” (TBD).

Chapter 4: “(Con)Voluted Visions: Morpheme Triplication as Amplified Speech from Mesoamerican to
Transatlantic Contexts”, In Proceedings from WAVE2 VIEWS Project 20206, ed. by P. Steele,
(TBD).



ONLINE PUBLICATIONS

2025

2025

2024

2023

2023

2023

2022

2021

2020

2020

“The Bible Society’s First Mexican Gospels and the Polyglot Scot Who Would Learn Nahuatl,”
Cambridge University Library Special Collections Blog, 4 July 2025,
https://specialcollections-blog.lib.cam.ac.uk/?p=30409.

“Broken Hearts Club: To Show Love, Joy and Hardship in the Nahua-Mixteca Writing System”
The VIEWS Project, 14 Feb. 2025;
https://viewsproject.wordpress.com/2025/02/14/broken-hearts-nahua-mixteca/

“La historia de los juegos en México, el arte y los disefios artisticos en realidad aumentada
para Cambridge Encuentros Creativos/Mexico’s History of Gaming, Art, and AR-tful Designs
for Cambridge Creative Encounters,” with Adrian Gamboa and Julian Escott; MAA Digital
Labs, 21 March 2024;
https://www.maadigitallab.org/blog/2024/03/21/mexicos-history-of-gaming-art-and-ar-tful-
designs-for-cambridge-creative-encounters/

“An Unbecoming King: Making Mighty Chessmen in Porfirian Mexico,” with Jonathan Truitt;
MAA Digital Labs, July 25, 2023;
https://www.maadigitallab.org/blog/2023/07/25/making-mighty-chessmen-in-porfirian-mex
ico/

Panel descriptions for “Book 12: Spanish Conquest,” in Digital Florentine Codex, Getty
Research Institute, with Kim Richter https://florentinecodex.getty.edu/.

“Part 1 & 2: Multicoloured and Melodious Dimensions of the Americas: Music, Colour, and
Craft Playshop,” for CRASSH Research Networks, Spring 2023
https://www.crassh.cam.ac.uk/blog/2023-multicoloured-and-melodious-dimensions-of-the-
americas-music-colour-and-craft-playshop/ ;
https://www.crassh.cam.ac.uk/blog/multicoloured-and-melodious-dimensions-of-the-ameri
cas-music-colour-and-craft-playshop/

“Rethinking the Double-Headed Serpent at the British Museum: A Terrifying Turquoise
Caterpillar?” for Mexicolore.com
https://www.mexicolore.co.uk/aztecs/artefacts/rethinking-the-double-headed-serpent-in-th
e-british-museum

Participant, “Nahua Voices on the Conquest: ‘De Como los espafioles conquistaron a la
ciudad de Mexico’ Book 12, Florentine Codex August 13 2021,” Getty Research Institute
https://www.youtube.com/watch?v=L4pxnDRKCHI

“Aztec Art and Feasts for the Dead,” in Smarthistory, October 30, 2020
https://smarthistory.org/aztec-art-feasts-dead/

“Who Writes History? Competing Narratives about the Conquest of Mexico and the Fall of
the Aztec Empire,” with Kim N. Richter and Alicia Maria Houtrouw. The Iris: Behind the
Scenes at the Getty (blog), March 26, 2020
https://blogs.getty.edu/iris/who-writes-history-competing-narratives-about-the-
conquest-of-mexico-and-the-fall-of-the-aztec-empire/

Annotated bibliography of public-facing work and recorded

talks

Dr Joshua Jacob Fitzgerald — public scholarship, lectures, interviews, and digital
engagement



This is a research-based bibliography of my documented public communication,
conference presentations, museum engagement, and ability to make complex history
accessible to non-specialist audiences.

My public profile spans several particularly strong themes for this purpose:

Indigenous and colonial Mexican history; Aztec and Nahua art and material culture;
the Spanish conquest; historical manuscripts and libraries; foodways and ritual; and
the interpretation of Mexican heritage through museums, games, and digital media.

1. Videos and recorded presentations

Video 1 — “Uprooting Botanical Morphemes, Visual Difrasismos, and Nahuatl Foods
for Thought”, VIEWS Seminar, 2025

e Video ID: Y7Aypvelpfo Watch on YouTube

Video 2 — “Rasterise to Raze: Gamer Vectors that Place Pixels, Displace
Indigenous Identities, and Birth Digi-Conquistador Playscapes”; Multiplay Network,
2022

e Video ID: TL2xm3-KWhE Watch on YouTube

Video 3 — “Art in the Time of Cocoliztli: The Indigenous-Christian (Re)Shaping of
Recovery in lliness-Ridden New Spain, 1520 to 1670”; The Jeffrey Rubinoff
Sculpture Park Company of Ideas Forum, 2022

e Video ID: GRUMK4rmKuw Watch on YouTube

Video 4 — “Beyond Solitaire Podcast 168: Josh Fitzgerald on Games of 19th
Century Mexico”; Beyond Solitaire Podcast, 2024

e Video ID: epx8WJhgnLo Watch on YouTube

Video 5 —"Babbling Glyphs and Words that Curl: Unfurling Speech ‘Scrolls’ in Visual
Writing”; VIEWS Writing as Visual Engagement (WAVE) 2 Conference, 2026

e \Video ID: Xy70JcTESQqY Watch on YouTube



https://www.youtube.com/watch?v=Y7AypveIpfo
https://www.youtube.com/watch?v=TL2xm3-KWhE
https://www.youtube.com/watch?v=GRUmK4rmKuw
https://www.youtube.com/watch?v=epx8WJhqnLo
https://www.youtube.com/watch?v=Xy7oJcTESqY

Video 6 — “Hidden in Plain White: Aztec Articulations of Catholic Lessons”; Munby
Talk, University Library Research Institute, Cambridge University Library, 2025

e Video ID: k2w6g_stUqc Watch on YouTube

Video 7 — “Caped Crusaders: Tlahuiztli llluminations and Nahua Military History
from the Estranged Calmecac”, The Getty Center & CSULA: 1519, The Arrival of
Strangers, 2020

e Video ID: vDBCgVJHONo Watch on YouTube

2. Verified public-facing writing

A. Indigenous manuscripts, archives, and cultural heritage
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1. Fitzgerald, Joshua. “The Bible Society’s First Mexican Gospels and the Polyglot
Scot Who Would Learn Nahuatl.”

Cambridge University Library Special Collections Blog, 4 July 2025.


https://www.youtube.com/watch?v=k2w6g_stUqc
https://www.youtube.com/watch?v=vDBCgVJH0No

Read the article

Annotation. An accessible account of a rare sixteenth-century Nahuatl-Latin
religious manuscript and the history of Bible translation in Mexico. It connects
Indigenous-language writing, religious change, European scholarly networks, and
the preservation of rare books. Particularly useful for demonstrating my ability to turn
archival research into an engaging story about an object and the people behind it.
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2. Fitzgerald, Joshua. “Library Collaborates with Experts to Use Al to Explore
Mexico’s Indigenous Cultural Heritage.”

Cambridge University Library Special Collections Blog, 6 December 2025.

Read the article

Annotation. Explains how researchers can investigate Indigenous-language
manuscripts through interdisciplinary collaboration and Al-assisted analysis. The
piece makes questions about digitisation, manuscript evidence, and cultural heritage
accessible to a general audience. It is a useful example of communicating the
relevance of historical collections to contemporary technology and the preservation
of endangered or underrepresented knowledge.

3. Fitzgerald, Joshua. “Broken Hearts Club: To Show Love, Joy and Hardship in the
Nahua-Mixteca Writing System.”

The VIEWS Project, 14 February 2025.

Read the article



https://specialcollections-blog.lib.cam.ac.uk/?p=30409&utm_source=chatgpt.com
https://specialcollections-blog.lib.cam.ac.uk/?p=31178&utm_source=chatgpt.com
https://viewsproject.wordpress.com/2025/02/14/broken-hearts-nahua-mixteca/

Annotation. Explores how visual signs in Nahua and Mixtec writing communicate
human experience. Its focus on the interpretation of images makes it relevant to
audiences interested in symbols, art, emotions, and how people in the past recorded
meaning without relying exclusively on alphabetic writing.

B. Art, games, and the interpretation of Mexican history

= 27 % A Tiagarirrays— Howies eee

4. Fitzgerald, Joshua, Julian Escott, and Adrian Gamboa. “Mexico’s History of
Gaming, Art, and AR-tful Designs for Cambridge Creative Encounters.”

MAA Digital Lab, 2024.
Read the article

Annotation. Introduces Mexican board-game heritage through visual culture, creative
collaboration, and augmented reality. It demonstrates how historical research can be
translated into interactive, audience-centred experiences, with potential appeal to
cruise guests interested in museums, design, games, and the unexpected histories
of everyday objects.


https://www.maadigitallab.org/blog/2024/03/21/mexicos-history-of-gaming-art-and-ar-tful-designs-for-cambridge-creative-encounters/

5. Fitzgerald, Joshua, and Jonathan Truitt. “An Unbecoming King: Making Mighty
Chessmen in Porfirian Mexico.”

MAA Digital Lab, 25 July 2023.

Read the article

Annotation. Uses chess and nineteenth-century Mexican visual culture to explore the
relationship between games, political imagery, and historical meaning. It provides a
potential example of making a familiar pastime a doorway into wider cultural and
political history.

6. Fitzgerald, Joshua. “Rethinking the Double-Headed Serpent at the British
Museum: A Terrifying Turquoise Caterpillar?”

Mexicolore, publication date to verify.

Read the article

Annotation. Reconsiders the interpretation of a celebrated Mesoamerican artefact in
a major museum collection. The intriguing title suggests a useful public-history
approach: encouraging audiences to look again at familiar museum objects and ask
how historians identify, classify, and interpret them.


https://www.maadigitallab.org/blog/2023/07/25/making-mighty-chessmen-in-porfirian-mexico/
https://www.mexicolore.co.uk/aztecs/artefacts/rethinking-the-double-headed-serpent-in-the-british-museum

7. Fitzgerald, Joshua. “Aztec Art and Feasts for the Dead.”
Smarthistory, 30 October 2020.
Read the article

Annotation. Presents Mesoamerican art in the context of ritual, food, and
remembrance. Its combination of visual evidence and cultural explanation is well
suited to a general audience and demonstrates the potential to connect museum
objects with broader human themes of death, commemoration, and belief.
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https://smarthistory.org/aztec-art-feasts-dead/

8. Richter, Kim N., Alicia Maria, and Joshua Fitzgerald, Houtrouw. “Who Writes
History? Competing Narratives about the Conquest of Mexico and the Fall of the
Aztec Empire.”

The Iris: Behind the Scenes at the Getty, 26 March 2020.

Read the article

Annotation. Explores how different historical accounts frame the Spanish conquest
and the fall of the Aztec Empire. Particularly valuable for a speaker portfolio, it shows
how Indigenous perspectives, historical evidence, and the politics of historical
storytelling can be used to challenge familiar narratives without losing the interest of
a general audience.

3. Additional public-facing writing and interviews
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9. Fitzgerald, Joshua. “Parsing Posada’s Pastimes: Museum Reflections on the
Artful Board Games of Mexico before the Revolution.”

University of Cambridge, Cambridge Creative Encounters, 2024.

Read the project feature

Annotation. Explores nineteenth-century Mexican board games and their artistic and
historical significance. This project demonstrates my capacity to connect material
culture with social history and to develop engaging interpretive approaches to
museum collections.


https://www.getty.edu/news/competing-narratives-about-the-conquest-of-mexico-and-the-fall-of-the-aztec-empire/?utm_source=chatgpt.com
https://www.cam.ac.uk/stories/cambridge-creative-encounters/2024-words?utm_source=chatgpt.com

1
10. “Meet Dr Joshua Fitzgerald.”
Churchill College, University of Cambridge, 18 April 2024.

Read the profile and interview

Annotation. A profile discussing my career, research into Nahua history and art,
museum collaborations, and discovery of the Nahuatl-Latin manuscript at
Cambridge University Library. Particularly useful as an introduction for event

organisers because it conveys my personality, intellectual interests, and approach to

historical research in an accessible format.

Digital Florentine Codex
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11. “The Florentine Codex: Teaching the Conquest of Mexico through Indigenous
Eyes.”

Getty Research Institute and UCLA Latin American Institute, educator workshop,
2019-20.

See teaching and public-engagement profile


https://www.chu.cam.ac.uk/news-and-events/people/peoplefellows/meet-dr-joshua-fitzgerald/?utm_source=chatgpt.com
https://www.joshuajacobfitzgerald.com/teaching/?utm_source=chatgpt.com

Annotation. My work on this educator workshop used the Florentine Codex to
support teaching about the Spanish conquest through Indigenous perspectives. This
is relevant evidence of experience translating complex historical material into
accessible educational programming. The link above documents the project.
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